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Boozhoo!

Welcome!

The Native American Student Association at the University of Michigan thanks you for sharing
in our culture and tradition. Since 1972, the Dance for Mother Earth Powwow has been a coming
together of all people of all nations. In celebrating our 40™ powwow, we would like to thank
those who brought this powwow from its early beginnings to what is now recognized as one of
the largest gatherings in North America. The Dance for Mother Earth Powwow has grown and
moved over these past 40 years from the Michigan Union Ballroom, Huron High, the old Cleary
College on Washtenaw, the U-M Sports Coliseum, Crisler Arena, Saline Middle School, to
Pioneer High School this year. The powwow committee is blessed with tremendous community
support, and we are pleased that the Dance for Mother Earth Powwow is returning to Ann
Arbor.

Thank you to the Ann Arbor Board of Education for accommodating powwow and for answering
the many questions we have had along the way. Thank you to the City of Ann Arbor for
welcoming us back, and to the Ann Arbor Chamber of Commerce for publicizing the powwow
in Ann Arbor. Thank you to the Powwow Planning Group, made up of multiple University of
Michigan offices including MESA/Trotter, OAMI, Office of the Provost, and Office of the
Vice-President for Communications. Thank you to the Native American Law Student
Association for the terrific work on the hospitality committee. Thank you to the alumni and
elders for providing guidance and support. The incredible support of all of these groups made it
possible for us to be here together this weekend.

The Dance for Mother Earth Powwow is a time of celebration for and by our University of
Michigan, Ann Arbor, and Native American communities. Through education, we can empower
ourselves to create change. We hope that you will please take time to make new acquaintances
and renew old friendships as we celebrate the 40" anniversary of the Dance for Mother Earth
Powwow.

Let us all give thanks to the Creator for bringing us together in this celebration of life. We hope
that in your visit you will experience the thriving strength and beauty of Indian people.

Chi Miigwetch,

Native American Student Association



2012 “Dance for Mother Earth” Ann Arbor Powwow

10:30 a.m.
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8:30 p.m.
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10:30 a.m.
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1:30 p.m.
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3:00 p.m.
315 p.m.
4:45 p-m.
5:15 p.m.
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Schedule of Events

tur ar 2
Doors and exhibitor booths open to the public
Drum Roll Call
Grand Entry
Flag Song, Invocation, Veteran's Song, Welcome Address
40 Anniversary Celebrations conducted by Bunky Echo Hawk (designer of Nike’s N7 shoe line)
Intertribal dancing
Veteran Honor Song
Student Honor Song
Contest and Exhibition Dancing
Tiny Tot Exhibition (Newborn-6 years old)
Hap McCue Memorial
Dinner Break
Drum Roll Call
Grand Entry
Flag Song, Invocation, Veteran’s Song, Welcome Address
40™ Anniversary Celebrations conducted by Bunky Echo Hawk (designer of Nike’s N7 shoe line)
Intertribal Dancing
Contest and Exhibition Dancing
Grand Exit

Sunday, March 18, 2012

Doors and exhibitor booths open to the public

Drum Roll Call

Grand Entry

Flag Song, Invocation, Veteran’s Song, Welcome Address
40" Anniversary Celebrations conducted by Bunky Echo Hawk (designer of Nike’s N7 shoe line)
“NDN Bling” Contest

Intertribal dancing

Contest and Exhibition Dancing

Tiny Tot Exhibition (Newborn-6 years old)

Contest and Exhibition Dancing

Powwow Committee Give-Away

Contest Winner Announcements
Grand Exit and Traveling Song

Due to “Indian Time’, schedule is always subject to change!
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Join us as we celebrate the
Dance for Mother Earth
Powwow's 40th Anniversary!
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Here are a select few program booklet covers from the past 40 years.
This display shows the true strength of Native Ametican culture by
saying, Native culture is strong, vibrant, and ever lasting as the Dance for
Mother Earth Powwow begins its fifth decade of bringing communities
from all over to join in as we celebrate the gifts from Mother Earth. As
we reflect on the past 40 years we could like to encourage our community
members to share their memorable moments of the Powwow's history.




Featured Performer g ! E Z : HW k

Nike N7 Bunky Echo-Hawk Launch Party, Nike Factory Store,
Oklahoma City, OK

Bunky Echo-Hawk is a multi-talented artist whose
work spans both media and lifestyle. A graduate of the
Institute of American Indian Arts, he is a fine artist,
graphic designer, photographer, writer and a non-profit
professional. He is also a traditional singer and dancer.
Throughout his career, Bunky has merged traditional
values with his lifestyle and art. He has exhibited his
work in major exhibitions throughout the U.S. and
internationally, his poetry has been published in
magazines and anthologies throughout the country, and
his plays have been performed and produced across the
nation. Bunky is also an advocate and an educator. He
travels extensively, creating live works of art for
auction. Through his art, Bunky has raised thousands of
dollars for several national non-profit organizations. He
also speaks at conferences, conducts workshops, and
teaches both art and writing. In 2006, Bunky co-founded
NVision, serving as Executive Director until 2009.
NVision is a nonprofit collective of Native American
artists, musicians, community organizers, and non-profit
professionals who focus on Native American youth
empowerment through multimedia arts. In 2010, he
signed with Nike to design the Nike N7 line. Bunky
lives and works in Pawnee, Oklahoma. To learn more
about the artist, his projects, and his work, please visit:

www.bunkyechohawk.com
www .NikeN7.com

Interactive Live Art

Bunky Echo-Hawk has updated an age-old tradition of
interactive live art, which he will be performing at

the 40" Annual Dance for Mother Earth Ann Arbor
Powwow. Historically, lots of tribes would spend the
winter months counting the year’s hunting and battle
exploits.
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The artist would facilitate the group’s stories,
interpreting multiple perspectives of an incident,
and applying the group’s true story on a stretched
hide, creating a painting for the people. The
painting would stand the test of time as a
snapshot of the lives of the audience, and their
relationship to the universe at that time. Bunky’s
live art experience is simply an updated version
of this tradition.

&
i
Painted at the Democratic National Convention

The University of Michigan Native
American Student Association is pleased to
present Bunky Echo-Hawk as a special guest
who will be helping us celebrate the 40"
anniversary of the Dance for Mother Earth
Powwow. His performance will be crowd
interactive drawing on inspiration from the
attendants, dancers, drummers, veterans, and
others involved in the Powwow. Bunky will
create a unique piece of artwork that will turn
into a timepiece for the history of our
Powwow. We invited Bunky particularly for
his renowned skills in creating culturally
relevant art that captures the history of and
current issues facing Native peoples. We
would like to thank Bunky Echo-Hawk again
for joining us in this special celebration of
our 40" year of powwowing. We encourage
you to attend Bunky’s performances, check
his table out, and ask him questions!



2012 “Dance for Mother Earth” Ann Arbor Powwow

The Powwow Planning Group is pleased and honored to welcome all the members of our Head
Staff and our distinguished list of participating Drum Groups. We thank them for their presence and their
help in making this event a success.

Head Staff

Head Veteran:
Arena Director:
Head Male Dancers:

Head Female Dancers:

Head Male Dance Judge:

Head Female Dance Judge:

Head Drum Judge:

Drum Biographies

Host Drum

George Martin

Dave Shananaquat
Jefferson Ballew
Michael Fish

Travis Schuyler
Elizabeth Ballew
Beedoskah Stonefish
Shannon White
Will Hedgepeth,
Punkin Shananaquat
Harvey Dreaver

Drums

Host Drum:
Co-Host Drum:
Invited Drums:

Medicine Tail
Painted Rock
Southern Straight
Dusty Bear

War Club

Crazy Spirit
Ribbon Town
Blue Moon Rising
Crazy Bear

Tha Tribe
Kingbird Singers
Thunder Bear

Medicine Tail: The Medicine Tail singers have been established since 2001, and represent many tribes such
as Ojibwa, Houma, Hopi, Choctaw, Alabama, and Creek. One of the most important things to them is set-
ting a positive example for the Native youth. Aside from participating in powwows, many of the drummers

are active learners, teachers, and participators in their Native traditional heritage.

Co-Host Drum

Painted Rock: Painted Rock is based out of Detroit, but represents all the Three Fires from around Michi-
gan, and try to help and give back to their community. Their name comes from the old picture rocks from
Mackinaw Island, which most are no longer visible. The songs that they sing are all originals from them-

selves or relatives.




Invited Drums’ Biographies

Southern Straight: This drum is a Southern Style
drum that formed in 2009. Southern drums generally
have a deeper tone and different ending and songs.
They have been attending our powwow for many
years, and enjoy traveling on the powwow trail.
Many tribes are represented including Potawatomi,
Choctaw, and Odawa.

Dusty Bear: This is a Northern Style drum that orig-
inally was named The Boyz. They said they are just a
bunch of guys from Canada Wisconsin Michigan
that get together to celebrate their culture and have
a great time with friends and relatives as powwows.
They are not full time drummers, but love the Native
culture and enjoy celebrating it.

War Club: This is a Northern Style drum that is
headed by RJ Smith. Their native culture is very im-
portant to them and they love celebrating it. Many of
the drummers are dancers also, and want to make
sure that their family and children are taught the
traditions also so they are not forgotten. They are a
very close knit drum.

Crazy Spirit: Crazy Spirit was formed by Matt Isaac
and Dallas Sinopole, and the song makers of the
group are Nathan, Matt, and Dan Isaac. The group
mainly sings older songs from the 70’s or 80’s, but
when songs are made, they try to stick to the style of
that era. The drummers have made friends with
many drums and tend to sing with Great Lakes Alli-
ance, Bear Creek, and White Tail Cree at times.

Thunder Bear: The members of Thunder Bear are
all Eastern Band of the Cherokee Nation. They sing
Northern style, and have recently formed 4 or 5 years
ago. Most of the members have been traveling and
going to powwows for most of their lives. They are
based in North Carolina and travel on the powwow
trail happily enjoying celebrating their culture.
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Tha Tribe: This nationally known drum group
stems from Lawrence, Kansas. They travel all
around the U.S. and Canada to compete at pow-
wows and celebrate their traditional native culture.
The singers represent many different tribes and
come from all over the U.S. and Canada. They are
known for their trick songs and crazy stops, so
dancers be prepared! They do have CD’s available
for purchase also.

Blue Moon Rising: Blue Moon Rising is a youth
drum that has traveled on the powwow trail for
many years. Many enjoy listening to these young
guys sing and drum, and it shows how our culture
is not being forgotten by the youth. Chinodin At-
kinson is the lead singer and many of the singers
are also dancers.

Ribbon Town: Ribbon Town has been a group for
7 years. The drum is based out of Dowagiac, MI
and Northern Indiana where the Pokagon Band of
Potawatomi Indians tribe is located. Their name
comes from back in the old fur trading days, when
the Potawatomi would trade fur for ribbon. The
traders came to know South Bend, IN as Ribbon
Town, hence their name.

Kingbird Singers: The story about how the drum
received their name goes back to the 70’s when
Royce Kingbird first started singing. At a powwow
when they were registering their drum, they did
not have a name so the MC seen that all the drum-
mers had the last name of Kingbird, so he said why
don’t you call yourselves the Kingbird singers! They
are a family drum from the Minnesota Red Lake
reservation. Royce’s father started the drum with
an original style.

Crazy Bear: This drum is made up of members °
from the award-winning drum Bear Creek. They
are known nationally as a very talented drum, and
they are from the Sault Ste. Marie area in Ontario,
Canada. They currently have four CD’s to date that
are available.



I %W UNIVERSITY OF MICHIGAN

Welcome to the 40th Annual Dance for Mother Earth Powwow!

Forty years ago, a group of Native American students from U-M,
along with a few members of the local community, founded the
Dance for Mother Earth Powwow, which is now among the most
notable powwows in the country.

We are proud that our students led the way, and proud that
their vision has grown and prospered through the years. This
weekend, we recognize the capable and dedicated contributions
of today’s students, who sustain the founders’ vision four
decades later.

Dance for Mother Earth’s shared history with the University is consistent with U-M’s
enduring relationship with the Native Peoples of Michigan, who played a central
role in making the University of Michigan possible. The People of the Three Fires—
the Ojibwa, Odawa, and Bodewadimi—made a gift of nearly 2,000 acres. That gift,
given in the Treaty of Fort Meigs of 1817, provided the material resources required
to establish the University. The Treaty also acknowledged the stated wish of the
People of the Three Fires that “some of their children hereafter [be] educated” at the
University.

Over the years, the University has benefitted from the presence and the
contributions of the children of their children, for many generations and from many
tribes.

I am pleased to congratulate the students who stand here in their footsteps. You do
a great service to your communities and to the University.

Best wishes for a remarkable 40th Dance for Mother Earth. May there be many
more!

Mary Sue Coleman

President
University of Michigan

Photo by UM Photo Services, Martin Vloet




Pow Wow Etiquette

o Please stand, remove hats and refrain from taking photographs during all Honor Songs.

e Please stand, remove hats and refrain from taking photographs when an eagle feather is being
retrieved from the dance circle.

e No alcohol or drugs are allowed on the premises. The Ann Arbor Pow Wow Committee reserves
the right to refuse entry to anyone believed to be intoxicated or under the influence.

e Please ask permission before taking pictures of dancers outside the dance circle. Always ask
permission before taking a picture of the singers and their drum.

e The dancers’ clothing is referred to as “regalia”, not “costumes.”
e Respect the dancers’ regalia, do not touch unless given permission.

e Please listen to the Pow Wow Masters of Ceremonies for specific instructions.

Additional Expectations for Media:

Please understand that the dancers and singers are not entertainers, they are members of Native
communities from all over the country, participating in this cultural celebration with their families.

Please be respectful and abide by the following guidelines.

The media does not have permission to photograph individual dancers, singers, or even drums unless
you ask for the individual’s (or drum keeper’s) permission. If permission is granted, photograph/article/
video recording must be published/broadcast with the appropriate information.

DANCER
Name of individual
Tribal Affiliation
Dance Style
SINGER
Name
Tribal Affiliation
Northern or Southern
DRUM
Name of Drum Group
Northern or Southern style
Region/State where drum group is from

It is strongly suggested that you provide a copy of the photograph and/or publication to
the individual you photographed or interviewed.

If you have any questions, feel free to ask anyone from Pow Wow Staff.
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Major Events

Grand Entry

Grand Entry marks the beginning of each Pow
Wow session. Dancers line up behind the Head
Veteran, Flag Carriers, Head Dancers and Princesses
fromn different communities. The Head

Veteran carries the Eagle Staff (the Natve American
flag) and is responsible for retreating the colors

at the end of each session. Being chosen as the
Head Veteran is a considerable honor, as is the case
with the Head Dancers. The Head Dancers (one
man and one woman) lead the dancers into nearly
every dance, thus rendering themn responsible for
the direction of the Pow Wow.

Flag Song

The Flag Song is sung after the Grand Entry. It
serves as the equivalent of a national anthem. It
honors our veterans, past and present; those men
and women who have fought for and defended our
people. During this song all remain standing and
silent.

Victory Song

The Victory Song directly succeeds the Flag Song,
and it represents the spirit of the Pow Wow. It also
honors veterans as well as our people who have
exhibited great strength and perseverance.

Intertribals

These dances are those during which the MC
invites people of different nations and ages to
share the dance floor. Non-Natives are also invited
and encouraged to participate. Intertribals provide
an opportunity for dancers to socialize as well as
warm-up for competition.

Contest Dancing

Dancers are divided into categories based on their
age and dance style. The dancers are judged upon
their ability to dance, the completeness of their
regalia and their knowledge of the song.

Honor Songs

The singing of an honor song can recognize a
person or individual, the retrieval of an eagle
feather or the death of a loved one. Everyone
should stand and remain silent during an honor
song.

Dropped Eagle Feather

A dropped eagle feather represents one of our
fallen warriors. Sometimes a dancer may accidentally
drop an eagle feather from their regalia. When

this occurs, the first veteran to spot the feather will
dance by it, guarding the feather untl the end of
the song. The MC will then call on one of the
drums to sing an honor song to pick up the feather.
The Head Veteran will sometimes dance or will
appoint another veteran to dance during the song
to retrieve the feather by the song’s conclusion.
Once retrieved, the feather is returmed to its owner
who, out of humility and appreciation, will give the
Head Veteran and his assistants a gift for their
service. As Native Americans consider eagle
feathers sacred, if an eagle feather falls from a
person’s regalia, we ask that everyone stand in
respectful silence until the veterans complete their
duvy.

The Give-Away
The Give-Away is an integral part of a Pow Wow

as it represents the generous nature of Native
peoples. Give-Aways allow an individual(s) to mark
the occasion of being a Head Dancer, receiving a
name or clan, or dancing in the circle for the first
time - just to name a few. Much thought and time is
placed into a Give-Away




Powwow Singing

Every song is unique and has its own feel, but most songs do follow the same format, much
like a church hymn. Here is a study of a typical intertribal song, separated into its character-
istic parts - - lead, second, chorus, honor beats, chorus, and ending.

Lead
The lead is the first part of a song. It is sung by the lead singer to introduce the song.

Second
The second is a repeat of the lead that is sung right after the lead by the rest of the drum.

Chorus

The body is the part of the song that carries the main theme. It is sung by all members of
the drum.

Honor Beats

The honor beats are three accented beats that occur in between the choruses in southern songs.
During northern songs the honor beats are thrown during the second part of the chorus. It is said by
some that these beats represent gunshots, and many dancers crouch lower and keep their eyes
upward in respect for them. It is also said by some that the honor beats show respect and honor and
that they are louder than the regular beat so that our ancestors and future generations can hear
them.

This format of lead, second, chorus, honor beats and repeated chorus makes one verse, or “push”.
The average song is sung with about four or five pushes and occasionally during a Grand Entry or
when a drum gets an itch, a song can last ten or twelve pushes. The first push is always sung at a me-
dium dynamic level and gets louder with succeeding pushes. At the end of a softer push, the Head
Singer will pick up the tempo and volume to begin his lead. The rest of the drum will continue to
sing at this louder section until the honor beats, when the song is brought down. When the Head
Singer desires to end the song, he will motion with his hand to the rest of the drum that the song is
ending, and at the end of the last chorus he accents the
beat leading into the final three, five or seven beats.

There are other ways to end a song, but this is the
most common. Other options include trick stops,
where the drum may stop at a very unnatural place
in order to try to trick the dancers into overstepping
after the song has ended, or the drum may

simply fade away.
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In Memoriam

Hap McCue

The Dance for Mother Earth Pow Wow was founded
by former Ojibwe instructor, Irving (Hap) McCue.

Gii maajishkatoon jingtamowin, Hap McCue,
Anishinaabemowin gaa kinomaaged.

Hap came to the University of Michigan from Curve
Lake, Ontario and dedicated his life to teaching.

Hap gii onjibad Neyaashiing, gii kinomaage gwa min-
ik gaa maadizid.

His relatives join us each year here at the pow wow.

Ensa ingo boon ndinwendaagonan bi izhaawag
enji-jingtamwaad.

He is missed since he has departed.

Mesinigaazo gaa kwa maajaad.

-Gii Zhibiiaan Noongwa e-Anishinaabemjig
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Regalia and Dance Styles

Regalia

The dancers’ outfits or clothing, commonly known as regalia,
are all handmade from various natural and synthetic
materials. These may include sinew, yarn, cloth and hides.
Friends and family members often help in the design and
construction of an individual’s regalia rendering it unique
and very special. Please remember that the dancer’s clothing
is called “regalia” or “outfit”, and is not a “costume”.

Dance Styles

Six dance categories exist within the Pow Wow. Among the
men there are Traditional, Grass and Fancy and among the
women there are Traditional, Jingle Dress and Fancy Shawl.
Both styles of dress and dance indicate a dancer’s category.

Men’s Traditional

Telling of our former glorious war or hunting expeditions,
these dancers preserve the old way of dancing. Through a
combination of graceful and dramatic gestures, the
traditional dancer tells his story. These men wear exquisite
beadwork and feathers that are characteristic to their
particular nation.

Men’s Grass

Several tribes remember the Grass Dance as being part of the
preparation in making a clearing for ceremony. The regalia is
decorated with hanks of long multi-colored fringes which
sway gracefully with the movement of the dancers’ bodies
reminiscent of the long, blowing grasses of the prairie.

Men’s Fancy

Known for their stamina, high jumps and quick footwork,
fancydancers literally dazzle. Their outfits are constructed of
two multi-colored bustles (worn around the neck and back),

matchingbead work, and whips which are held to emphasize
the elaborate gestures of these spirited dancers.
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Regalia and Dance Styles

Women’s Traditional

These dignified women are admired for their respectful man-
ner in which they dance. Their feet never completely leave
theground, symbolizing their close connection to Mother
Earth. Their regalia ranges from intricately sewn ribbon-work
cloth dresses to beaded hide dresses. Most are covered with
cowrie shells, elk teeth, silver and other decorative objects.
These women are referred to as the “backbone” of our nation.

Women’s Jingle Dress

Based upon a young Ojibwe woman's dream, the Jingle
Dressdance is considered a healing dance. Jingle Dress
dancers are often called upon to dance for a sick or injured
community member. The metal cones that adorn their
masterfully designed dresses distinguish these dancers from
the rest. Traditionally, 365 cones are secured on the dress
representing each day of the year and a prayer is put into each
cone. During the honor beats of a song, the Jingle Dress danc-
er uses her fan to spread the prayers into the four direc-
tions as the prayers are released from the “dancing cones.”

Women’s Fancy Shawl

Compared to butterflies, these light-footed dancers wear
Brightly colored shawls over their shoulders. Legend says that
the young ladies and their shawls represent the transition
from a cocoon to a beautiful butterfly. Bead work and
accessories match the multi-fringed shawls, creating a
splendor of spinning and fancy footwork.
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Many people, particularly those not familiar with
Native cultures of North America. are often
surprised to learn of or witness the historic and
near-universal respect among Native nations and
Peoples for their veterans. As guests at the 2012
“Dance for Mother Earth” Pow Wow, you will see the

roles that veterans play throughout the days’ events.

Indeed, few pow wows throughout North America
begin without a Flag Song or an Honor Song for
Native veterans - those of recent wars and those of
days passed. The American flag, the Canadian flag
and/or the Mexican flag will be brought in side by
side with the Eagle Staff during the Grand Entry,
and will be carried by veterans of the armed
services. Flags commemorating POWSs and MIAs,
the Korean flag and the Kuwaiti flag are also
common sites at contemporary pow wows, as are
the flags of individual tribal nations and societies.
In addition, prayers, ceremonies and songs are
carried out regularly in honor and remembrance of
those who have fought and sacrificed for the
People.

The service rendered by Indian veterans in the
armed forces and the patriotism that it represents
may seem all the more surprising to those familiar
with the history of political, military. social and
cultural oppression at the hands of the United
States and Canada and their colonial antecedents.
Yet from the earliest of the colonial wars to the
present day Armed Forces and at all points in
between, Native warriors have served. In fact,
Native Americans have had a higher per capita
participation than any other ethnic group in the

United States Armed Forices since the Civil War.

Native veterans have often remarked that they are
“in service of two nations.” and that to defend the
nation at large is to defend their own lands, tribal
nation and People as well. Native veterans have
often acted as positive voices for change upon
returning from service. Veterans returning from
World War I, for example, played a major role in
securing American citizenship for American Indians
in 1924. Veterans returning from World War I1

and Korea were instrumental in bringing about the

positive socio-political changes to Indian Country
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A Note on the Role of Veterans

that occurred throughout the middle of the 20th
century and many veterans returning from the
Vietnam War took active leadership roles in the
Civial Rights movement, the Red Power movement

and the American Indian movement.

Others note that Native America’s treatment of its
veterans provides an example to mainstream
culture. Throughout Native America, veterans are
often welcomed home with not only respect and
gratitude of the people, but with ceremonies that
help them to return in a good way to the community.
From the Scalp Dances of the Lakota to the
Enemy Way of the Navajo, ceremonies are
performed that not only celebrate the persons
accomplishments and sacrifice, but help restore to
balance and peace those who have faced the
physical, emotional and spiritual rigors of combat

and service.

After receiving the formal surrender of General
Robert E. Lee, Commander of the now defeated
Army of Northern Virginia, CSA, at Appomatox
Courthouse in 1865, Union Commanding General
Ulysses S. Grant introduced Lee to his staff. While
shaking hands with Brevet Brigadier General Ely S.
parker - Military Secretary to Grant and member of
the Seneca Nation of the Iroquois Confederacy -
Lee remarked, “I am glad to see one real American

here.”




History

Origins of the Pow Wow

The modern day Pow Wow evolved from the Grass
Dance Societies that formed during the early
1800’s. The dances were an opportunity for the
warriors to reenact their brave deeds for all the
members of the tribe to witness.

The Growth of reservations gave rise to the
modern Pow Wow. This was a time of transition
for Native peoples across North America. Tribal
customs and religions were outlawed. The Grass
Dance became an opportunity to maintain some of
the earlier tribal customs that were vanishing. As
other communities and tribes were invited to these
celebrations, rights of ownership of sacred items
necessary to the Grass Dance were formally trans-
ferred from one tribe to another. “Inter-tribalism”
began to emerge with the sharing of these songs
and dances. Gift-giving and generosity were integral
aspects of these early festivities, as they still are
today.

The modern day Pow Wow bases itself on the
fundamental values common to Native Aericans
throughout North America: honor, respect, tradition
and generosity. Along with their families,

thousands of singers, dancers, artists and crafts
people follow the “Pow Wow Trail” all over the
continent to share and celebrate our culture.

The Ann Arbor Pow Wow

In 1972, the local Native community held the first
Ann Arbor Pow Wow in a field just outside of
town. Since then, the Ann Arbor “Dance for
Mother Earth” Pow Wow has become one of the
most celebrated gatherings of Native American
and First Nation peoples. It attracts numerous
well-known and established dancers, singers and
artists, as well as thousands of spectators. For the
past 40 years, the Ann Arbor Pow Wow has
provided a wonderful opportunity to learn about
and experience the culture and the peoples of our
Turtle Island.

Native Americans and the University

of Michigan

In 1817, the Ojibwe, Odawa, Potawatomi, Shawnee,
and Wendat (Huron) inhabited most of what is
now Michigan’s Lower Peninsula. In the fall of that
year a treaty was signed between Michigan’s
Territorial Governor, Lewis Cass, and the Native
Tribes. In the treaty process, Governor Cass
persuaded the Natives to cede 3840 acres of land,
half of which was ear-marked for St. Anne’s Church,
and half for “a college at Detroit” in which the
Natives would be eligible to enroll.

While the territory had planned for a statewide
school system centered on a university, no specific
funds were allocated and no officers appointed.
The territorial government then hastened to
formalize the plans to ensure eligibility for the
university land. Judge Augustus Woodward, Father
Gabriel Richard and Reverand John Montieth
finally drafted the act that founded the University
of Michigan. The government appointed officers
and commissioned a building in Detroit in 1821,
but no classes were held due to the lack of qualified
students.

In 1837, land developers in Ann Arbor offered 40
acres on the edge of town as a new home for the
University. The original Native gift land was sold
and Michigan courts have since held that the
proceeds of the sale remain part of the permanent
endowment of the University of Michigan.

(Note: Early seals of

the University show

the founding date as
1837. This was before
the University proved

in court that the original
donation of 1817 had
remained intact in

its accounting of
funding sources.)
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Native Student Groups at the University

Native American Student Association

The Native American Student Association (NASA)
was formed in 1972 out of a commitment to
promote the interests and awareness of Native
Americans at the University of Michigan. Our
membership consists of students, faculty and staff,
as well as residents of Ann Arbor and the
surrounding communities. NASA also serves as a
social outlet for students by sponsoring trips to
other pow wows, holding member retreats and
feasts, having story-telling sessions and arranging
study break events. Through these activities,
NASA maintains a sense of community for its
members to become student leaders. We are con
stantly working to build a larger community with a
stronger voice. We invite you to join withus here
at the University of Michigan as we move into the
future.

Native Caucus

The Native American Caucus is one of the ethnic
caucus’ of the Students of Color of Rackham. We
exist as a support network for Native American
Graduate Students at the University of Michigan
and serve as a connection point between SCOR
and the university’s Native community. The Caucus
also works with SCOR to raise awareness about
Native American Issues to the broader SCOR
community.

Native American Law Students Association
NALSA’s purposes are threefold: to increase
awareness of federal Indian and tribal law, to
provide support for native and non-native students
interested in Native American issues, and to foster
community service towards natives and non-natives
which promotes greater understanding between the
two groups. One of NALSA’s main activities is a
symposium on current issues in Indian law, the
American Indian Law Day. The American Indian
Law Day has hosted some of the country’s most
prominent Indian law scholars, practitioners and
Tribal Court judges. Speakers at the American
Indian Law Day have included Winona LaDuke,
Professor Robert Clinton, Professor David Getches
and founder of the Native American Rights Fund
John Echohawk.
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American Indian Science and Engineering
Society

The University of Michigan American Indian &
Engineering Society (AISES) is a chapter of a
larger, national, non-profit organization. AISES has
chapters at schools across Native America. AISES -
both locally and nationally - nurtures buildings of
community by bridging science and technology
with traditional Native values. Through its educa
tional programs, AISES provides opportunities for
American Indians and Native Alaskans to pursue
studies in science, engineering and technology
arenas. The trained professionals then become
technologically informed leaders within the Indian
community. The ultimate goal of AISES is to be a
catalyst for the advancement of American Indians
and Native Alaskans as they seek to become
self-reliant and self-determined members of

society.




Other Services and Organizations

North American Indian Association of Detroit (NAIA)

The NAIA is the oldest urban Indian center in the United States, founded in 1940, as a social gathering place
for urban Native Americans. Programs include WIA-DINAP, Native Literacy, Seniors Programs, Youth Pro-
grams, social night, Native Coffee House, monthly Community Gatherings with guest speakers, feasts and
many other activities to keep our tradition alive. NAIA, 22720 Plymouth Road, Detroit, MI 48239, Tele-
phone: 313-535-2966, Website: www.naiadetroit.org

American Indian Services, Inc.

AIS, Inc. provides case managers for the local Native community. These case managers act as client advo-
cates and coordinators with schools, physicians, community agencies and volunteers. AIS, Inc. also offers a
First American Youth program for children and youth ages 5-17 years old. This includes after school and
summer programs designed to strengthen cultural ways and family life, and offer alternatives to the world of
drugs, alcohol and gangs. American Indian Services, Inc., 1m0 Southfield Road, Lincoln Park, MI 48146,
Phone: 313-388-4100, Fax: 313-388-65

South Eastern Michigan Indians, Inc. (SEMII)

South Eastern Michigan Indians, Inc. works with other agencies and government departments to promote
and encourage training and skill development programs. S.E.M.LI. provides a wide range of services, such as
the Emergency Food program, Senior Nutrition Outreach, a free Income Tax service, Health monitoring
services and a Summer Youth Program for children ages 6-14. 226641 Lawrence Street, Center Line, MI
48015, Phone: 810-756-1350, Fax: 810-756-1352, http://www.semii.itgo.com, semi@mail.com.

Michigan Indian Employment and Training Services, Inc.

Hillsdale, Jackson, Lenawee, Livingston, Monroe and Washtenaw Counties. 1900 W. Stadium Blvd.,
Suite C-1, Ann Arbor, MI 48103, Phone: 734-930-6860 For more locations, please consult the website: http://
www.michigan.gov/dhs/0,1607,7-124-5452_7124_7209-15448--,00.html

Michigan Indian Legal Services, Inc.

814 A S. Garfield Ave., Traverse City, MI 49686-3430, Phone: 800-968-6877, Fax: 231-947-3956
215 S. Washington Square, Suite C, Lansing, MI 48933-1888, Phone: 888-218-9254, Fax: 517-316-0654

Michigan Department of Civil Rights

American Indian Affairs Specialist; Capitol Tower Building, Suite 8c0, Lansing MI 48933, Phone: 517-335-
3165, Fax: 517-241-0546, TTY: 517-241-1965

Inter-Tribal Council of Michigan, Inc.

405 E Easterday Ave., Sault Ste. Marie, M1 49783, Phone: 906-632-6896, Fax: 906-632-1810
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Federally Recognized Tribes in Michigan

Bay Mills Indian Community

12140 West Lakeshore Drive

Brimley, Michigan 49715

Phone: (906)248-3241 Fax: (906) 248-5492

Grand Traverse Band of Ottawa and Chippewa
Indians

2605 N.W. Bayshore Drive

Peshawbestown, Michigan 49682

Phone: (231) 534-7750 Fax: (231) 534-7568

Nottawaseppi Huron Potawatomi

22211 1/2 Mile Road

Fulton, Michigan 49052

Phone: (269) 729-5151 Fax: (269) 729-5920

Keweenaw Bay Indian Community

16429 Beartown Road

Baraga, Michigan 49908

Phone: (906) 353-6623 Fax: (906) 353-7540

Lac Vieux Desert Band of Lake Superior
Chippewa Indians

P.O. Box 249

Watersmeet, Michigan 49969

Phone: (906) 358-4577 Fax: (906) 358-4785

Little River Bands of Ottawa Indians
375 River Street Manistee, Michigan 49660
Phone: (231) 723-8288 Fax: (231) 732-8020

Little Traverse Bay Band of Odawa Indians
7500 Odawa Circle

Harbor Springs, Michigan 49740

Phone: (231) 242-1400 Fax: (231) 242-1414
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Match-E-Be-Nash-She-Wish Potawatomi
(Gun Lake)

1743 142rn Ave

P.O. Box 218

Door, Michigan 49323

Phone: (616) 681-8830 Fax: (616) 681-8836

Pokagon Band of Potawatomi

5862 Sink Road

P.O. Box 180

Dowagiac, Michigan 49047

Phone: (269) 782-8998 Fax: (269) 782-9625

Saginaw Chippewa Indian Tribe

7070 E. Broadway

Mt. Pleasant, Michigan 48858

Phone: (989) 775-4000 Fax: (989) 775-4013

Sault Ste. Marie Tribe of Chippewa Indians
523 Ashmun Street

Sault Ste. Marie, Michigan 49783

Phone: (906) 635-6050 Fax: (906) 635-4969

Hannahville Indian Community

N14911 Hannahville B-1 Road

Wilson, Michigan 49896

Phone: (906) 466-2932 Fax: (906) 466-4933




Native American Internet Resources

Education and Information

American Indian College Fund

American Indian Higher Education Consortium

American Indian Science and Engineering Society

The Cradleboard Project
Indianz.com
Native American Rights Fund

National Museum of the American Indian

Society for the Advancement of Chicanos and

Native Americans in Science
Tribal College Journal

Anishinaabemowin-Teg

Health Care

American Diabetic Association
American Public Health Association
Native American Diabetes Project
National Diabetes Education Program

Traditional Tobacco Use

Pow Wows and Events
Gathering of Nations Pow Wow
Pow Wow Events listings

Schemitzun
The Spike

Professional
AISES Lake Erie Professional Chapter
Jobs in Indian Country

Native American Journalist Association

Media

Native America Calling
Native Radio

Indian Country Today

http://www.collegefund.org
http://aihec.org
http://www.aises.org
http://www.cradleboard.org
http://www.indianz.com
http://narf.org
http://www.ncai.org

http://www.sacnas.org

http://www tribalcollegejournal.org

http://www.anishinaabemowin-teg.org/

http://www.diabetes.org
http://www.apha.org
http://www.laplaza.org/health/dwc/nadp
http://www.ndep.nih.gov
http://www.ncidc.org/tupe/home.htm

http://www.gatheringofnations.com
http://www.powwows.com
http://www.schemitzun.com

http://www.thespike.com

http://www.lakeerieaises.com
http://www.nativeamericanjobs.com

http://www.naja.com

http://www.nativeamericacalling.com
http://www.nativeradio.com

http://www.indiancountry.com
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Native American Studies Progranmt (NAS)

The Native American Studies Program at the
University of Michigan places American Indians at
the center of broader inquiries into the nature of
the human confrontation with intrusive power.

Faculty and students work together to explore,
through the humanities and the social sciences,
varieties of the Native American experience and
the importance of Indians to American history,
literature, religion, social sciences, politics, and law.

Wherever we confront questions of identity that
embroil American Studies, American Indians loom
large. Native American Studies IN the Program

of American Culture Where other programs

stand freely, offering degrees in American Indian
studies alone, the Native American Studies

Program works in close concert with other

portions of the American Culture Program and

with other disciplines. NAS at the University of
Michigan recognizes that American Indians live
today, and many have long lived, in a world of
diversity. Interestingly, the increasingly pluralistic
nature of Native American lives has only strength
ened, not eroded, the determination for more
self-government. Reservations and tribal
Governments have, if anything, been gaining
strength and authority in recent decades. But federal
power remains important. Whether in the United
States or in Canada, Native North Americans’ lives
are influenced, more deeply than those of most other
peoples, by changes in policy, by judicial
pronouncements, and by bureaucratic initiatives
and blunders. For these reasons, because of the
tension between autonomy and metropolitan rule, it
makes sense to house Native American Studies
within a Program in American Culture that dedicates
itself to the strains and strands among the

many peoples of America its various structures of
power.
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At the University of Michigan, we seek to
study American Indian cultural production, history,
and current realities without losing sight of the fact
that Indians are an integral part of America and
the larger world. What has been called the “Michigan
model” for American Studies places “ethnic
studies,” broadly defined, at the center of America,
not at its periphery. Instead of searching vainly for
some definitive, mainstream “American Character”
or “American Identity,” instead of hiving off
separate “ethnic studies” unit, AC at Michigan
plunges into tense, strained, conflicted, and
negotiated zones of interaction, exchange, and
intermingling among the myriad social and cultural
groups that make up the United States and its
domestic and overseas empire. The Latino Studies
Program, the Asian/Pacific Islander American
Studies Program, and the Native American Studies
Program have all arisen under the umbrella of
American Culture. And while the Center for
Afroamerican and African Studies has developed
its own, freestanding program, it stands, physically,
just one floor above us, and several of its professors
have joint appointments in American Culture.

The faculty of these programs, then, communicate
with each other and with American Culture as a
whole, in constant efforts to keep our bearings
while gaining as well new orientations as we
Negotiate the dynamic currents that course through
American Studies.

Native American Studies deserves a prominent place
in American Studies. All of what the federal
government now calls “The Homeland” once fell
under the sovereignty of indigenous North
Americans or Hawaiians. “The Homeland” is the
ancestral homeland of indigenous peoples.



Also called Ojibwa or Chippewa, Anishinaabemowin
is one of the 27 Algonquian languages still spoken in
over 130 communities in the Great Lakes region of
the United States and Canada. Current estimates
number speakers around 5,000. However, in all
communities, the number of speakers is declining at
a rate unequal to changes in demographics. Most
speakers are over 50 and very few are under 10. At
both the state and national level, there is a
heightened sense of urgency to preserve and promote
endangered languages. In December of 2006,
President Bush signed the Esther Martinez Native
American Languages Preservation Act into law which
urges funding sources to consider the issue.
Beginning with the Michigan Class of 2016, all High
School students will be required to learn a second
language as a result of Senate Bill n24 which was
passed in 2006. At the University of Michigan over
100 students are working to learn and preserve
Anishinaabemowin as one of the languages still
spoken in our state.

While the language may be specific, the lessons to be
applied to other careers and disciplines are not.
Languages are the repository of thousands of years of
a people’s science and art - from observations of
ecological patterns to creation myths. According to
the National Science Foundation, at least 3,000 of
the world’s 6,000-7,000 languages (about 50 percent)
are about to be lost. The enormous variety of these
languages represents a vast, largely unmapped
terrain on which linguists, cognitive scientists, and
philosophers can chart the full capabilities - and
limits - of the human mind. Students who study
Anishinaabemowin at Michigan are arguably exposed
to the outcome of thousands of years of regional
human knowledge of mathematics, biology,
geography, philosophy, agriculture, and linguistics.
Learning another language often brings an
appreciation of other cultures and people.

The diversity of ideas carried by different languages
and sustained by different cultures, is as necessary as
the diversity of species and ecosystems for the

survival of humanity and all life on our planet.

Noongwa e-Anishinaabemyjig

One way that students work together with the local
Anishinaabe community to preserve the language is
through a website which serves as a way to connect
students and teachers. www.ojibwe.net represents
many things, most of all, it is evidence that
Anishinaabemowin is alive and well. One component
of a living language is one that is not only spoken
fluently, but also used creatively. New lessons,
resources, songs, stories and projects appear
regularly on the site and its social media channels
such as Facebook Twitter and YouTube.

Many of the website resources originate from local
fluent speakers, Howard Kimewon and Alphonse
Pitawanakwat in conjunction with the linguistic skill
of Margaret Noori. Additionally, the site contains
recordings and materials from many other
Anishinaabe speakers and students from various
regions in Anishinaabe-kiing. Anishinaabe land.

Ann Arbor, Michigan is a place where speakers and
students plan, gather, and pow wow to make a
difference. From language preservation to
community activities - anyone interested in the
language can stay posted via our Facebook or Twitter
sites or can regularly visit www.ojibwe.net. Noongwa
e-Anishinaabemjig. The People Who Speak
Anishinaabemowin Today. All ages, all levels, all
nationalities are always welcome into our
community. So visit www.0jibwe.net and

Minwendaagozodaa! Have fun!
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Powwow Exhibitors

The Powwow Planning Group would like to extend our sincere thanks to our many fine exhibitors. Each

year, we host dozens of outstanding Native American vendors, artists, craftspeople and charitable causes.

We encourage you to visit all of our exhibitors around the arena. Check out the free health screens and

don'’t forget to pick up your official “Dance for Mother Earth” Powwow merchandise.

Talking Leaves Bookstore

Bear Tracks

Krazy Horse Trading Post
Spirit Keepers

Native Kreations

Along the Horizon

Mama Sugar Lumps Creative Cookies
Red Paint Printing

Flying Feathers

Oktalani Traders

Turtle Island

Oneida Spirit Bear

Hills Creations

Bead and Powwow Supply, LLC
Lauging Crow Designs

Ethnic Fusion

Little Peoples Studio

Native Spirit

22 Dance for Mother Earth

Native American Crafts

Anti-racist mascots and Remains information
North American Indian Association of Detroit
All Nations Native Crafts

Hills Creations

Woodland Visions

UM Office of Admissions

Native American Student Association

Native American Veterans Association

Latino And Native American Medical Association
Evon’s Creations

Thompson’s

Swirling Wind

Ishkwada Indian Food

Anishinabe Meejim

American Indian Health and Family Services
Tammy Beauvais Designs

Darkhorse Creations

Spirit Keepers




Featured Artist

Aanii,

My name is Don Wilkerson and I am a member of the Little River Band of Ottawa Indians of
Manistee Michigan. I grew up on the West Michigan lakeshore in Muskegon, MI. As a child, I frequently
enjoyed drawing in my spare time, and even won a nationwide drawing contest in elementary school.
However, as I grew older, finding time to draw became more and more difficult.

I am currently a third year student at the Stephen M. Ross School of Business at the University of
Michigan. Iam pursuing a Bachelor’s in Business Administration with an emphasis in accounting. After
completing my undergrad, I plan to obtain my Master’s in Accounting, here at Ross.

I am thankful for the opportunities I've had at Michigan, and I'm happy to be able to contribute
to the powwow in various ways. I am grateful for having the opportunity to learn the Native language
with Alphonse, Howard, and Meg, and I think working on the powwow is just one way that I can give
back with my skills and abilities. My hopes are that one day, with all of our contributions, it will be our
children who are here ensuring that the powwow prospers. It is an honor to be able to draw the artwork
for the 40™ Annual Dance for Mother Earth Powwow.

The artwork itself is aimed at using the medicine wheel, while highlighting the great lakes region
where many of the powwow’s attendees come from. The seven feathers represent the seven generations,
and the leadership of the powwow. Ialso found it important to incorporate the block “M” into my art-
work, to signify the powwow’s tie to the University. It also is meant to highlight the relationship that the
2012 Dance for Mother Earth Powwow Committee and the University of Michigan faculty have been dili-
gently working to strengthen.

I hope everyone enjoys the artwork! I'm looking forward being involved in the powwow over the
years to come and enjoying this wonderful event with my family.

Izhaadaa Giizhigowaande! Go Blue!

Chi Miigwetch,

Don Wilkerson
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Donors & Sponsors

The Native American Student Association would like to thank the following organizations, businesses, and
departments for their support of the Powwow. We hope you will take time to support them:

PLATNIUM LEVEL

Center for the Education of Women

Center for World Performance Studies
Central Student Government

College of Literature, Science, & the Arts
Office of Academic Multicultural Initiatives

Office of New Student Programs

Office of the Senior Vice Provost for Academic Affairs

Office of the Vice President for Global Communications &

Strategic Initiatives

Office of Vice President of Student Affairs
Pokagon Band of Potawatomi

School of Natural Resources

School of Nursing

University of Michigan Detroit Center

LD LEVEL
Comprehensive Studies Program
Gerald R. Ford School of Public Policy

University of Michigan Native American Studies

SILVER LEVEL

American Indian Health & Family Services
Associate Vice President for Student Affairs
Confucius Institute at the University of Michigan
Department of Afroamerican and African Studies
Department of English Language and Literature
Fire Keepers Casino

Graham Environmental Sustainability Institute
Institute for the Humanities

Multi-Ethnic Student Affairs

Rackham Graduate School’s Strategic Initiatives Fund

School of Art & Design
Stephen M. Ross School of Business

Taubman College of Architecture and Urban Planning

University of Michigan Law School

University of Michigan Museum of Art

University of Michigan Medical School
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BRONZE LEVEL

Ann Arbor Area Convention & Visitors Bureau
Center for Educational Outreach

Center for Latin American and Caribbean Studies
Center for Research on Learning and Teaching
ECO Girls

Museum of Natural History

Residential College Executive Committee
School of Dentistry

School of Education

School of Information

School of Kinesiology

School of Music, Theatre and Dance

School of Social Work

University Library (Mlibrary)

University of Michigan Matthaei Botanical Gardens &

Nichols Arboretum

Vice Provost for International Affairs

IN-KIND DONATIONS

A1 Rental

Ann Arbor Springs Water

Trader Joe’s on Stadium

Great Harvest on Main Street

Haifa Falafel

Kay Seaser and the Ann Arbor Area Convention &
Visitors Bureau

Oriental Express

Metzger’s

Tower Inn

Korey’s Krispy Krunchy Chicken - Ypsilanti, MI
Target

Busch’s on Main

Barry Bagels




4880 Lawndale Detroit, MI 48210 | Phone: 313.846.3718 | Fax: 313.846.0150
www.AIHFS.org | www.fb.com/AIHFS | @AIHFS_Detroit
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TUE UNWERSITY OF MICI1.GAN

DEPARTMENT of ENGLISH
LANGUAGE AND LITERATURE

MJ NIVERSITY OF MICHIGAN
- SCHOOL OF DENTISTRY

We can be @/
g YourDentist:
The Department of English [ on CCIII‘IPI.IS.

Language and Literature

; is Dfozg'E(LSUDD?ﬁ tre /“‘ . - : Make an appointmenti for a checkup online at:
b DanceforMothe:'é:?'th Powwow (& ’ | http//healthyteethUm|Ch9dU

and the study of
Native American Literature
at the University of Michigan!

Extending our best wishes for the 40t Annual

To leam more about our
Department and Programs
please visit:

“Dance for Mother Earth”

www Isa.umich.edu/english (1 Ann Arbor Powwow!

R Dean Ronald Zernicke,
amnee COPIVAY 7 Faculty & Staff
19“ Cemury Oubwe Wiriter
Aanzookewininan geyahl gikendaamaag UNIVERSITY OF MICHIGAN
SCHOOL OF KINESIOLOGY

CENTER FOR
LATIN AMERICAN &

@ CARIBBEAN STUDIES
UNIVERSITY OF MICHIGAN

% Confucius Institute /f\
A\ at the University &4
of Michigan

AR K FETLTFFEBR
A national resource center funded by the
U.S. Department of Education, with a
concentration, minor and a graduate
certificate.

We are proud to support

Check us out at:
Jdi.umi u
or on Facebook

the 40th Annual Dance
for Mother Earth
Powwow!

For more information on ANN ARBOR
our diverse programming |
in Chinese arts and cultures, . - g .
please visit Doing Lj+€ leferent

http://confucius.umich.edu. www.VisitAnnArbor.org

Or e-mail
confucius@umich.edu.
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is pleased t pport the
40th Annual Dance for
Mother Earth Powwow

ei Botanical gardens
SLOTS o TABLES o LIVE POKER ® BINGO » DINING ¢ ENTERTAINMENT . rboret
1-94 TO EXIT 104 | 11177 Michigan Avenue | Battle Creek, Ml 49014 " B JA S “ ll]l

W) FiRekEErens

CASINO *BATTLE CREEK

871-FKC-8777 | FireKeepersCasino.com

Caring for Nature, Eariching Life
- mbgnaamich.edu
The Gerald R. Ford School of Public Policy:
A top-ranked policy school, within a world-class university v O

The Ford School is proud
to support the 40" Annual

Dance for Mother
Earth Powwow

Bachelor of Arts in Public Policy (BA); Master of Public
Administration (MPA); Master of Public Policy (MPP);
Gerald R. Ford

bl l Joint PhDs with Economics, Political Science, or Sociology
SChOOl Of Pu IC PO lCY Joan and Sanford Weill Hall, Ann Arbor, M|

www.fordschool.umich.edu

27



SUSTAINING
MO THER

CART

an idea worth celebrating

IMONAE

UNIVERSITY OF MICHIGAN SCHOOL OF NATURAL RESOURCES AND ENVIRONMENT
SNRE.UMICH.EDU
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