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POWWOW THEME &
LAND ACKNOWLEDGEMENT

This year, the Powwow Planning Committee for the 47th Annual Dance for Mother Earth Powwow chose the
theme “Sage Against the Machine”. The committee hopes that this theme will help raise awareness about
the issues of social, economic and political justice that impact Native communities across the country. As we
engage in a process of decolonization, please take time to visit our non-profit tables and educate yourselves
on a wide variety of issues that impact us all.

We would like to begin by acknowledging that the land upon which we gather today is the traditional territory
of the Anishinaabe people: the Ojibwe, Odawa, and Bodewadmi. It is important that we remember that the
founding of the University of Michigan was made possible through the signing of the Treaty of Fort Meigs in
1817, when the Anishinaabek ceded portions of their land to Father Gabriel Richard, so that their children
could be educated alongside the children of the European settlers.




March 2019

Boozhoo!
Welcomel!

The Native American Student Association at the University of Michigan and the Native American Student
Organization of Eastern Michigan University would like to thank you for sharing in our culture and tradifion.
Since 1972, the Dance for Mother Earth Powwow has been a gathering of all people from all nations.
In celebrating our 47th Powwow, we would like to thank those who brought this Powwow from its early
beginnings to what is now recognized as one of the largest gatherings in North America. The Dance for
Mother Earth Powwow has grown and moved over the past 47 years from the Michigan Union Ballroom,
Huron High School, the old Cleary College on Washtenaw, the U-M Sports Coliseum, Crisler Arena, Saline
Middle School, Pioneer High School, to today’s location at Skyline High School.

Thank you to the Powwow Planning Group, which consists of multiple University of Michigan offices, including
Multi-Ethnic Student Affairs, Office of Academic Multicultural Initiatives, Office of the Senior Vice Provost for
Academic Affairs, and the Office of the Vice-President for Global Communications and Strategic Initiatives,
for all its support and confidence. Thank you to the alumni and elders for providing guidance and support.
Thank you to the Native American Student Organization of Eastern Michigan University for your help and
contribution co-hosting this year. The incredible support of all of these groups and individuals has made it
possible for us to be here together this weekend.

The Dance for Mother Earth Powwow is a time of celebration for and by the University of

Michigan, Ann Arbor, and Native American communities alike. Through education we can empower
ourselves to create change. We hope that you will please take fime to make new acquaintances and renew
old friendships, as we celebrate the 47th anniversary of the Dance for Mother Earth Powwow.

Let us all give thanks to the Creator for bringing us together in this celebration of life and
Mother Earth. We hope that in your visit you will experience the thriving strength and beauty of American

Indian people.

Chi Miigwetch (many thanks),

The Native American Student Association at the University of Michigan




Dear Friends,
Itis a pleasure to welcome you to the 47th Annual Dance for Mother Earth Powwow.

| deeply cherish the opportunities this event provides to honor the Native Americans who enrich our campuses,
state and nation with their meaningful traditions. Over the decades, the Powwow has educated our community
and broadened our appreciation of Native American cultures.

The University of Michigan is proud to be home to remarkable students who embrace our deeply held values
as a public institution and bring together communities in the spirit of learning and celebration.

| applaud the U-M Native American Student Association for making the Powwow one of our university’s
most enduring traditions. It is a very special weekend for everyone, and | commend the many organizers,
participants and volunteers for their considerable efforts.

Please enjoy the festivities, and | appreciate your support of our students.

Best,

Mark Schlissel
President

University of Michigan
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SCHEDULE OF EVENTS

SATURDAY, MARCH 30, 2019

10:30 a.m. Doors and exhibitor booths open to the public
11:30 a.m. Drum Roll Call
12:00 p.m. Grand Entry

Flag Song, Invocation, Veteran's Song,
Welcome Address, Special guest spotlight

1:30 p.m. Intertribal Dancing
2:00 p.m. Contest and Exhibition Dancing
2:20 p.m. Student Honor Song
3:15 p.m. Tiny Tot Exhibition (Newborn - 6 years old)
3:30 p.m. Contest dancing
4:00 p.m. Contest and Exhibition Dancing
5:30 p.m. Dinner Break: Hand Drum Contest
6:30 p.m. Drum Roll Call
7:00 p.m. Grand Entry
Flag Song, Invocation, Veteran’s Song, Special guest spotlight

8:00 p.m. Intertribal Dancing
8:30 p.m. Contest and Exhibition Dancing
10:30 p.m. Grand Exit

SUNDAY, MARCH 31, 2019
10:30 a.m. Doors and exhibitor booths open to the public
11:30 a.m. Drum Roll Call
12:00 p.m. Grand Entry

Flag Song, Invocation, Veteran's Song,
Special guest spotlight

1:00 p.m. Intertribal Dancing

2:00 p.m. Contest and Exhibition Dancing

3:00 p.m. Tiny Tot Exhibition (Newborn - 6 years old)
4:45 p.m. Powwow Committee Give-Away

5:15 p.m. Grand Exit and Traveling Song

6:00 p.m. Contest Winner Announcements




ENTERTAINMENT

& ETIQUETTE

The Powwow Planning Group is pleased and honored to welcome all the members of our Head Staff and our
distinguished list of participating Drum Groups. We thank them for their presence and their help in making this
event a success.

HEAD STAFF ETIQUETTE

Head Veteran: Rodney Loonsfoot * Please stand, remove hats and refrain from taking

hotographs during all Honor Songs.
MC: Jason Whitehouse phofograp g 9

* Please stand, remove hats and refrain from taking

Arena Director: Jamie Keith Oxendine photographs when an eagle feather is being retrieved

Drum Judge: Brian Moore from the dance circle.

Men’s Dance Judge: Travis Schuyler * No alcohol or drugs are allowed on the premises. The
Ann Arbor Powwow Comnmittee reserves the right to

Women's Dance Judge: Jasmine Pawlicki refuse entry to anyone believed to be intoxicated or

under the influence.

Host Drum: Tomahawk Circle
* Please ask permission before taking pictures of

Co-host Drum: Wind Eagle dancers outside the dance circle. Always ask
Invited Drums: Fire Nation. Snake Island permission before taking a picture of the singers and
: ' ' their drum.

Eagle Flight, Eagle Boys
* The dancers’ clothing is referred to as “regalia”,

Storyteller: Panoka Walker not “costumes.”

Special Guest Speakers: Heather Brueg| * Respect the dancers’ regalia, do not touch unless
and Rebecca Lynn given permission.

ADDITIONAL EXPECTATIONS * Please listen to the Powwow Masters of Ceremonies
FOR MEDIA for specific instructions.

Please understand that the dancers and singers are not entertainers, they are members of Native communities
from all over the country, participating in this cultural celebration with their families. Please be respectful and
abide by the following guidelines. The media does not have permission to photograph individual dancers,
singers, or even drums unless you ask for the individual’s (or drum keeper’s) permission. If permission is granted,
photograph/article /video recording must be published/broadcast with the appropriate information.

DANCER SINGER DRUM
Name of individual Name Name of Drum Group
Tribal Affiliation Tribal Affiliation Northern or Southern style
Dance Style Northern or Southern Region/State drum group is from

It is strongly suggested that you provide a copy of the photograph and/or publication to the individual you
photographed or interviewed. Feel free to ask the Powwow Staff for questions.
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MAJOR EVENTS

GRAND ENTRY

Grand Entry marks the beginning of each Powwow
session. Dancers line up behind the Head Veteran,
Flag Carriers, Head Dancers and Princesses from
different communities. The Head Veteran carries
the Eagle Staff (the Native American flag) and is
responsible for retreating the colors at the end of
each session. Being chosen as the Head Veteran is
a considerable honor, as is the case with the Head
Dancers. The Head Dancers (one man and one
woman) lead the dancers into nearly every dance,
thus rendering them responsible for the direction of
the Powwow.

FLAG SONG

The Flag Song is sung after the Grand Entry. It serves
as the equivalent of a national anthem. It honors our
veterans, past and present; those men and women
who have fought for and defended our people.
During this song all remain standing and silent.

VICTORY SONG

The Victory Song directly succeeds the Flag Song,
and it represents the spirit of the Powwow. It also
honors veterans as well as our people who have
exhibited great strength and perseverance.

INTERTRIBALS

During these dances, the MC invites people of
different nations and ages to share the dance
floor. Non-Natives are invited and encouraged to
participate. Intertribals provide an opportunity for
dancers to socialize and warm-up for competition.

CONTEST DANCING

Dancers are divided into categories based on their
age and dance style. The dancers are judged upon
their ability to dance, the completeness of their
regalia and their knowledge of the song.

HONOR SONG

The singing of an honor song can recognize a person
or individual, the retrieval of an eagle feather or the
death of a loved one. Everyone should stand and
remain silent during honor song.

DROPPED EAGLE FEATHER

Adropped eagle feather represents one of our fallen
warriors. Sometimes a dancer may accidentally
drop an eagle feather from their regalia. When
this occurs, the first veteran to spot the feather will
dance by it, guarding the feather until the end of
the song. The MC will then call on one of the drums
to sing an honor song to pick up the feather. The
Head Veteran will sometimes dance or will appoint
another veteran to dance during the song to
retrieve the feather by the song’s conclusion. Once
retrieved, the feather is returned to its owner who,
out of humility and appreciation, will give the Head
Veteran and his assistants a gift for their service. As
Native Americans consider eagle feathers sacred,
if an eagle feather falls from a person’s regalia, we
ask that everyone stand in respectful silence until
the veterans complete their duty.

) | HFANK TV S
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HEAD STAFF BIOS

BRITTANY THORNTON - PROGRAM COVER ARTIST

Brittany Thornton (Creek/Seminole) is an arfist based in Boulder, Colorado. By day she works in a chemistry
lab, and uses her spare time to create art on a variety of themes including; Native American issues, fantasy
and science fiction. Website: holoske.com. Art instagram: instagram.com/holoske

PANOKA WALKER - STORYTELLER

Panoka Walker is of mixed Anishinabe decent from the Deer Clan; her traditional name is Waa-bskaa Waa-
waash-keshi, White Doe. Panoka strongly identifies with her Indian roots as a traditional storyteller, song
carrier, hand drum maker, and fraditional craftswoman. Encouraged by her elders after years of apprenticeship
inside the sacred circle of life, Panoka is a facilitator of women’s ceremonies. She also teaches workshops and
group presentations to adults and youths. Panoka is affiliated with the Mother Earth Water Walkers who bring
awareness to the Water, the Lifeblood of the Earth. Panoka is the proud mother of two beautiful daughters
being brought up in the traditional way. She along with her husband Deer Walker and daughters make their
home here in Monroe, Michigan.

HEATHER BRUEGL - SPECIAL GUEST SPEAKER

Heather Bruegl, a member of the Oneida Nation of Wisconsin, is a graduate of Madonna University in
Michigan and holds a Bachelor of Arts and Master of Arts in U.S. History. Inspired by a frip to Wounded
Knee, South Dakota, a passion for Native American History was born. She has spoken for numerous groups
including the University of Michigan, College of the Menominee Nation, Shawano County Historical Society,
the Kenosha Civil War Museum, Stockbridge-Munsee Band of the Mohicans, and the Oneida Nation of
Wisconsin. She has spoken atthe University of Wisconsin-Oshkosh for Indigenous Peoples Day 2017. Heather
also opened up and spoke at the Women’s March Anniversary in Lansing, Michigan in January 2018. She
also spoke at the first ever Indigenous Peoples March in Washingon, DC in January of 2019. She has also
become the “accidental activist”” and speaks to different groups about intergenerational racism and trauma
and helps to bring awareness to our environment, the fight for clean water and other issues in the Native
community. A curiosity of her own heritage lead her to Wisconsin, where she has researched the history of
the Native American fribes in the area. Heather calls Michigan home and currently travels and speaks on
Native American history, including policy and activism.

REBECCA LYNN - SPECIAL GUEST SPEAKER

Rebecca Lynn is a Two Spirit artist from the Little Traverse Bay Bands of Odawa Indians. She is the creator of
Queerkwe Designs, a beadwork line focused on LGBTQ and Two Spirit Pride jewelry. The purpose of her work
is to create representation for LGBTQ & Two Spirit Indigenous folks within cultural spaces, as well as, educate
Native communities about gender and sexuality by highlighting traditional views and the ways colonization
has effected these views. By incorporating the modern LGBTQ pride flags into her beadwork, she hopes to
show Two Spirit Natives that they always have and always will have a sacred space in our communities.
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Every song is unique and has its own feel, but most songs do follow the same format, much like a church hymn.
Here is a study of a typical intertribal song, separated into its characteristic parts - lead, second, chorus, honor
beats, chorus, and ending.

LEAD

The lead is the first part of a song. It is sung by the lead singer to introduce the song.

SECOND

The second is a repeat of the lead that is sung right after the lead by the rest of the drum.

CHORUS

The body is the part of the song that carries the main theme. It is sung by all members of the drum.

HONOR BEATS

The honor beats are three accented beats that occur in between the choruses in southern songs. During
northern songs the honor beats are thrown during the second part of the chorus. It is said by some that these
beats represent gunshots, and many dancers crouch lower and keep their eyes upward in respect for them. It
is also said by some that the honor beats show respect and honor and that they are louder than the regular
beat so that our ancestors and future generations can hear them.

This format of lead, second, chorus, honor beats and repeated chorus makes one verse, or “push”. The
average song is sung with about four or five pushes and occasionally during a Grand Entry or when a drum
gets an itch, a song can last ten or twelve pushes. The first push is always sung at a medium dynamic level and
gets louder with succeeding pushes. At the end of a softer push, the Head Singer will pick up the tempo and
volume to begin his lead. The rest of the drum will continue to sing at this louder section until the honor beats,
when the song is brought down. When the Head Singer desires to end the song, he will motion with his hand
to the rest of the drum that the song is ending, and at the end of the last chorus he accents the beat leading into
the final three, five or seven beats.

There are other ways to end a song, but this is the most common.
Other options include trick stops, where the drum may stop at
a very unnatural place in order to try to trick the dancers into
overstepping after the song has ended, or the drum may simply
fade away.




REGALIA & DANCE STYLES

REGALIA

The dancers’ ouffits or clothing, commonly known as regalia, are all handmade from various natural and
synthetic materials. These may include sinew, yarn, cloth and hides. Friends and family members often help in
the design and construction of an individual’s regalia rendering it unique and very special. Please remember
that the dancer’s clothing is called “regalia” or “ouffit”, and is not a “costume”.

DANCE STYLES

Six dance categories exist within the Powwow. Among the men there are Traditional, Grass and Fancy and
among the women there are Traditional, Jingle Dress and Fancy Shawl. Both styles of dress and dance indicate
a dancer’s category.

MEN’S TRADITIONAL

Telling of our former glorious war or hunting expeditions, these dancers preserve the old way of dancing.
Through a combination of graceful and dramatic gestures, the traditional dancer tells his story. These men
wear exquisite beadwork and feathers that are characteristic to their particular nation.

MEN’S GRASS

Several tribes remember the Grass Dance as being part of the preparation in making a clearing for ceremony.
The regalia is decorated with hanks of long multi-colored fringes which sway gracefully with the movement of
the dancers’ bodies reminiscent of the long, blowing grasses of the prairie.

MEN’S FANCY

Known for their stamina, high jumps and quick footwork, fancydancers literally dazzle. Their outfits are
constructed of two multi-colored bustles (worn around the neck and back), matchingbead work, and whips
which are held to emphasize the elaborate gestures of these spirited dancers.




REGALIA & DANCE STYLES

WOMEN'’S TRADITIONAL

These dignified women are admired for their respectful manner in which they dance. Their feet never completely
leave the ground, symbolizing their close connection to Mother Earth. Their regalia ranges from intricately
sewn ribbon-work cloth dresses to beaded hide dresses. Most are covered with cowrie shells, elk teeth, silver
and other decorative obijects. These women are referred to as the “backbone” of our nation.

WOMEN'’S JINGLE DRESS

Based upon a young Ojibwe woman’s dream, the Jingle Dress dance is considered a healing dance. Jingle
Dress dancers are often called upon to dance for a sick or injured community member. The metal cones that
adorn their masterfully designed dresses distinguish these dancers from the rest. Traditionally, 365 cones are
secured on the dress representing each day of the year and a prayer is put into each cone. During the honor
beats of a song, the Jingle Dress dancer uses her fan to spread the prayers into the four directions as the
prayers are released from the “dancing cones.”

WOMEN'’S FANCY SHAWL

Compared to butterflies, these light-footed dancers wear brightly colored shawls over their shoulders. Legend
says that the young ladies and their shawls represent the transition from a cocoon to a beautiful butterfly. Bead
work and accessories match the multi-fringed shawls, creating a splendor of spinning and fancy footwork.




THE ROLE OF VETERANS

Many people, particularly those not familiar with Native cultures of North America, are often surprised o learn
of or witness the historic and near-universal respect among Native natfions and Peoples for their veterans. As
guests at the 2019 “Dance for Mother Earth” Powwow, you will see the roles that veterans play throughout
the days’ events.

Indeed, few Powwows throughout North America begin without a Flag Song or an Honor Song for Native
veterans - those of recent wars and those of days passed. The American flag, the Canadian flag and/or the
Mexican flag will be brought in side by side with the Eagle Staff during the Grand Entry, and will be carried
by veterans of the armed services. Flags commemorating POWs and MIAs, the Korean flag and the Kuwaiti
flag are also common sites at contemporary Powwows, as are the flags of individual tribal nations and
societies. In addition, prayers, ceremonies and songs are carried out regularly in honor and remembrance of
those who have fought and sacrificed for the People.

The service rendered by Indian veterans in the armed forces and the patriotism that it represents may seem all
the more surprising to those familiar with the history of political, military, social and cultural oppression at the
hands of the United States and Canada and their colonial antecedents. Yet from the earliest of the colonial
wars to the present day Armed Forces and at all points in between, Native warriors have served. In fact,
Native Americans have had a higher per capita participation than any other ethnic group in the United States
Armed Forices since the Civil War.

Native veterans have often remarked that they are “in service of two nations,” and that to defend the nation
at large is to defend their own lands, tribal nation and People as well. Native veterans have often acted as
positive voices for change upon returning from service. Veterans returning from World War |, for example,
played a maijor role in securing American citizenship for American Indians in 1924. Veterans returning from
World War Il and Korea were instrumental in bringing about the positive socio-political changes to Indian
Country that occurred throughout the middle of the 20th century and many veterans returning from the
Vietnam War took active leadership roles in the Civil Rights movement, the Red Power movement and the
American Indian movement.

Others note that Native America’s treatment of its veterans provides an example to mainstream culture.
Throughout Native America, veterans are often welcomed home with not only respect and gratitude of the
people, but with ceremonies that help them to return in a good way to the community. From the Scalp Dances
of the Lakota to the Enemy Way of the Navajo, ceremonies are performed that not only celebrate the person's
accomplishments and sacrifice, but help restore to balance and peace those who have faced the physical,
emotional and spiritual rigors of combat and service.




HISTORY

ORIGINS OF THE POWWOW

The modern day Powwow evolved from the Grass Dance Societies that formed during the early 1800's.
The dances were an opportunity for the warriors to reenact their brave deeds for all the members of the
tribe to witness.

The Growth of reservations gave rise to the modern Powwow. This was a time of transition for Native peoples
across North America. Tribal customs and religions were outlawed. The Grass Dance became an opportunity
to maintain some of the earlier tribal customs that were vanishing. As other communities and tribes were
invited to these celebrations, rights of ownership of sacred items necessary to the Grass Dance were formally
trans- ferred from one tribe to another. “Inter-tribalism” began to emerge with the sharing of these songs and
dances. Gift-giving and generosity were integral aspects of these early festivities, as they still are today.

The modern day Powwow bases itself on the fundamental values common to Native Americans throughout
North America: honor, respect, tradition and generosity. Along with their families, thousands of singers,
dancers, artists and crafts people follow the “Powwow Trail” over the continent to share and celebrate culture.

THE ANN ARBOR POWWOW

In 1972, the local Native community held the first Ann Arbor Powwow in a field just outside of town. Since
then, the Ann Arbor “Dance for Mother Earth” Powwow has become one of the most celebrated gatherings of
Native American and First Nation peoples. It attracts numerous well-known and established dancers, singers
and artists, as well as thousands of spectators. For the past 41 years, this Powwow has provided a wonderful
opportunity to learn about and experience the culture and the peoples of our Turtle Island.

NATIVE AMERICANS & THE UNIVERSITY OF MICHIGAN

In 1817, the Ojibwe, Odawa, Potawatomi, Shawnee, and Wendat (Huron) inhabited most of what is now
Michigan’s Lower Peninsula. In the fall of that year a treaty was signed between Michigan’s Territorial
Governor, Lewis Cass, and the Native Tribes. In the treaty process, Governor Cass persuaded the Natives
to cede 3840 acres of land, half of which was ear- marked for St. Anne’s Church, and half for “a college at
Detroit” in which the Natives would be eligible to enroll.

While the territory had planned for a statewide school system centered on a university, no specific funds were
allocated and no officers appointed. The territorial government then hastened to formalize the plans to ensure
eligibility for the university land. Judge Augustus Woodward, Father Gabriel Richard and Reverand John
Montieth finally drafted the act that founded the University of Michigan. The government appointed officers
and commissioned a building in Detroit in 1821, but no classes were held due to the lack of qualified students.

In 1837, land developers in Ann Arbor offered 40 acres on the edge of town as a new home for the
University. The original Native gift land was sold

and Michigan courts have since held that the proceeds of the sale remain part of the permanent
endowment of the University of Michigan.
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NATIVE STUDENT GROUPS

AT THE UNIVERSITY

NATIVE AMERICAN STUDENT ASSOCIATION

The Native American Student Association (NASA) was formed in 1972 out of a commitment to promote
the interests and awareness of Native Americans at the University of Michigan. Our membership consists
of students, faculty and staff, as well as residents of Ann Arbor and the surrounding communities. NASA
also serves as a social outlet for students by sponsoring trips to other Powwows, holding member retreats
and feasts, having story-telling sessions and arranging study break events. Through these activities, NASA
maintains a sense of community for its members to become student leaders. We are constantly working to
build a larger community with a stronger voice. We invite you to join with us here at the University of Michigan
as we move into the future.

NATIVE CAUCUS

The Native American Caucus is one of the ethnic caucus’ of the Students of Color of Rackham. We exist as
a support network for Native American Graduate Students at the University of Michigan and serve as a
connection point between SCOR and the university’s Native community. The Caucus also works with SCOR
to raise awareness about Native American Issues to the broader SCOR community.

THE NATIVE AMERICAN LAW STUDENTS ASSOCIATION

NALSA's purposes are threefold: to increase awareness of federal Indian and tribal law, to provide support
for native and non-native students interested in Native American issues, and to foster community service
towards natives and non-natives which promotes greater understanding between the two groups. One of
NALSA’s main activities is a symposium on current issues in Indian law, the American Indian Law Day. The
American Indian Law Day has hosted some of the country’s most prominent Indian law scholars, practitioners
and Tribal Court judges. Speakers at the American Indian Law Day have included Winona LaDuke, Professor
Robert Clinton, Professor David Getches and founder of the Native American Rights Fund John Echohawk.

AMERICAN INDIAN SCIENCE & ENGINEERING SOCIETY

The University of Michigan American Indian & Engineering Society (AISES) is a chapter of a larger, national,
non-profit organization. AISES has chapters at schools across Native America. AISES - both locally and
nationally - nurtures buildings of community by bridging science and technology with traditional Native
values. Through its educational programs, AISES provides opportunities for American Indians and Native
Alaskans to pursue studies in science, engineering and technology arenas. The trained professionals then
become technologically informed leaders within the Indian community. The ultimate goal of AISES is to be a
catalyst for the advancement of American Indians and Native Alaskans as they seek to become self-reliant
and self-determined members of society.
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OTHER SERVICES

& ORGANIZATIONS

NORTH AMERICAN INDIAN ASSOCIATION OF DETROIT

The NAIA is the oldest urban Indian center in the United States, founded in 1940, as a social gathering
place for urban Native Americans. Programs include WIA-DINAP, Native Literacy, Seniors Programs, Youth
Programs, social night, Native Coffee House, monthly Community Gatherings with guest speakers, feasts
and many other activities to keep our tradition alive. NAIA, 22720 Plymouth Road, Detroit, MI 48239, Tele-
phone: 313-535-2966, Website: www.naiadetroit.org

AMERICAN INDIAN SERVICES, INC.

AlS, Inc. provides case managers for the local Natfive community. These case managers act as client advocates
and coordinators with schools, physicians, community agencies and volunteers. AlS, Inc. also offers a First
American Youth program for children and youth ages 5-17 years old. This includes after school and summer
programs designed to strengthen cultural ways and family life, and offer alternatives to the world of drugs,
alcohol and gangs. American Indian Services, Inc., 1110 Southfield Road, Lincoln Park, M1 48146, Phone:
313-388-4100, Fax: 313-388-65

SOUTH EASTERN MICHIGAN INDIANS, INC.

South Eastern Michigan Indians, Inc. works with other agencies and government departments to promote and
encourage training and skill development programs. S.E.M.L.I. provides a wide range of services, such as the
Emergency Food program, Senior Nutrition Outreach, a free Income Tax service, Health monitoring services
and a Summer Youth Program for children ages 6-14. 226641 Lawrence Street, Center Line, MI 48015,
Phone: 810-756-1350, Fax: 810-756-1352, http:/ /www.semii.itgo.com, semi@mail.com.

MICHIGAN INDIAN LEGAL SERVICES, INC.

814 A S. Garfield Ave., Traverse City, Ml 49686-3430, Phone: 800-968-6877, Fax: 231-947-3956
215 S. Washington Square, Suite C, Lansing, M| 48933-1888, Phone: 888-218-9254, Fax: 517-316-0654

MICHIGAN DEPARTMENT OF CIVIL RIGHTS

814 A S. Garfield Ave., Traverse City, Ml 49686-3430, Phone: 800-968-6877, Fax: 231-947-3956
215 S. Washington Square, Suite C, Lansing, M| 48933-1888, Phone: 888-218-9254, Fax: 517-316-0654

INTER-TRIBAL COUNCIL OF MICHIGAN, INC
405 E Easterday Ave., Sault Ste. Marie, Ml 49783, Phone: 906-632-6896, Fax: 906-632-1810
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BAY MILLS CHIPPEWA INDIAN COMMUNITY

12140 West Lakeshore Drive, Rt. 1, Box 313
Brimley, Michigan 49715

Phone: (906) 248-3241 Fax: (906) 248-5492
www.baymills.org

GRAND TRAVERSE BAND OF

OTTAWA & CHIPPEWA INDIANS

2605 N.W. Bayshore Drive

Suttons Bay, Michigan 49682

Phone: (231) 534-7750 Fax: (231) 534-7568
www.gtbindians.org

NOTTAWASEPPI HURON BAND OF

THE POTAWATOMI INDIANS

1485 Mno-Bmadzewen Way
Fulton, Ml 49052

Phone: (269) 729-5151
www.nhbpi.com

KEWEENAW BAY INDIAN COMMUNITY

16429 Beartown Road

Baraga, Michigan 49908

Phone: (906) 353-6623 Fax: (?06) 353-7540
www.ojibwa.com

LAC VIEUX DESERT BAND OF

LAKE SUPERIOR CHIPPEWA INDIANS

23968 E. Pow Wow Trail, P.O. Box 249
Watersmeet, Michigan 49969

Phone: (906) 358-4577 Fax: (906) 358-4785
www.lvdtribal.com
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LITTLE RIVER BANDS OF OTTAWA INDIANS

375 River Street Manistee, Michigan 49660
Phone: (231) 723-8288 Fax: (231) 732-8020

www.Irboi.com

LITTLE TRAVERSE BAY BAND OF ODAWA INDIANS

7500 Odawa Circle, P.O. Box 246

Harbor Springs, Michigan 49740

Phone: (231) 242-1400 Fax: (231) 242-1414
www.ltbbodawa-nsn.gov

MATCH-E-BE-NASH-SHE-WISH BAND
OF POTAWATOMI INDIANS OF MICHIGAN

1743 142nd Ave, P.O. Box 218

Door, Michigan 49323

Phone: (616) 681-8830 Fax: (616) 681-8836
gunlaketribe-nsn.gov

POKAGON BAND OF POTAWATOMI INDIANS

58620 Sink Road, P.O. Box 180

Dowagiac, Michigan 49047

Phone: (269) 782-8998 Fax: (269) 782-9625
www.pokagon.com

SAGINAW CHIPPEWA INDIAN TRIBE INDIANS

7070 E. Broadway

Mt. Pleasant, Michigan 48858

Phone: (989) 775-4000 Fax: (989) 775-4013
www.sagchip.org
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